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Allegro, Chorale, and Fugue in D minor (1844) 
Justin Blackwell, Organ 
Psalm 100, Jauchzet dem Herrn 
Drei geistliche Lieder 
1. Lass', o Herr, mich HOlfe finden 
2. Choral-Deines Kind's Gebet erhore 
Ver/eih ' uns Frieden 
Deutsche Liturgie 
Kyrie 
Ehre sei Gott in der Hohe 
Heilig 
-Pause-
FELIX MENDELSSOHN ·Der Blumenstrauss, Op. 47, no. 5 
JOHANN 
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(1685-1750) 
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Auf Fluge/n des Gesanges, Op. 34, no. 2 
Daniel Ross, tenor 
Hexenlied, Op. 8, no. 8 
Alexandra Kalinowski, mezzo-soprano 
Komm, Jesu, komm, BWV 229 
ANN HOWARD JONES conductor 
Dr. Ann Howard Jones is professor of music and Director of Choral Activities at B 
University. Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, Dr. Jones has been invited 
to deliver presentations at the national convention of the Music Educators National 
Conference and to lecture on Rehearsal Techniques at the International Federation of 
Choral Music Symposium. She has been a guest faculty member at the Universities of 
Missouri, Miami, Drake, San Diego State, Missouri at Kansas City, Michigan State and 
the North Texas. She delivered a lecture on Score Preparation for a Professional Training 
Workshop at Carnegie Hall, and the following year she was invited to prepare the cho-
rus for Charles Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. 
She was invited by Chorus America to lead a workshop for conductors of Children's 
Choruses on the campus of Northwestern University and in San Francisco with the San 
Francisco Girls Chorus, and she was invited to lecture on vocal technique in the choral 
rehearsal at Juilliard. Dr. Jones has also conducted the Mormon Tabernacle Choir in li ve 
broadcasts. She has served on panels for the Chorus America National Convention in 
Washington, D.C. and for the Conductors Guild. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
many All State, district, regional and festival choruses. She has conducted the Boston 
University Symphony Orchestra and Symphonic Chorus in the Verdi Requiem inSym-
phony Hall which the Boston Globe called "stirrif'.lg" and "memorable''. Dr. Jones co 
ducted the Buffalo Philharmonic Orchestra and Chorus. The Boston University Sym-
phonic Chorus and Orchestra performed Britten's War Requiem for the 2004 Eastern 
Division Convention of the American Choral Directors Association, and iri 2006 the 
BU Symphonic Chorus and Orchestra performed Vaughan Williams' Dona Nobis Pacem 
in Carnegie Hall for the inauguration of Robert Brown, the new president of Bost · I\ 
University. Ji 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra 
from 1984-1998 where she was closely associated with the late Robert Shaw, Music 
Director Emeritus and Conductor Laureate. She was the first Conductor of the Atlanta 
Symphony Youth Chorus. She served as Musical Assistant with the Robert Shaw 
Chamber Singers and Festival Singers, whose performances led to numerous record-
ings on TELARC and critical acclaim at Carnegie Hall. As one of the organizers of the 
Robert Shaw Institute, she assisted Mr. Shaw in the musical preparations for the Insti-
tute, which rehearsed, performed and recorded in France from 1988-1994. 
Among the awards Dr. Jones has received are Boston University's coveted Metcalf 
Award for Excellence in Teaching, an award based on peer evaluation of work in the 
classroom and student letters of support, and an invitation to lecture for the Lilly Foun-
dation's conference on the humanities. 
In the spring of 2009, she has been invited to conduct chorus and orchestra on the 
Vaughan Williams Dona Nobis Pacem and Cenotaph, a premiere by Dominick Argento, 
on the National Convention of ACDA in Oklahoma City. 
-
TEXTS AND TRANSLATIONS 
Im 100, Jauchzet dem Herrn 
Jc., zet dem Herrn alle Welt. 
Dienet dem Herrn mit Freuden, 
kommt var sein Angesicht mit Frohlocken. 
Erkennet, dass der Herr Gott ist. 
Er hat uns gemacht und nicht wir selbst 
zu seinem Volk und zu Schafen seiner Weide. 
Gehet zu seinen Thoren ein, zu seinen 
Vorhofen, mit Danken, mit Loben, 
danket ihm, danket ihm, lobet seinen Namen. 
Denn der Herr ist freundlich 
und seine Gnade wahret ewiglich, 
und seine Wahrheit fUr und fUr. 
Lass', o Herr, mich Hiilfe finden 
Lass, o Herr, mich Hulfe finden, 
neig' dich gnadig meinem Fleh'n, 
willst gedenken du der Sunden. 
nimmermehr kann ich besteh'n. 
Soll mein Sorgen ewig dauern, 
s.~'!' Feinde spotten mein? 
c ch und hulflos soll ich trauern 
un van dir vergessen sein? 
Choral, Deines Kind's Gebet erhOre 
Deines Kinds Gebet erhore, 
Vater, schau auf mich herab; 
meinen Augen Licht gewahre, 
rette mich aus dunklem Grab. 
Sonst verlacht der Feind mich Armen, 
triumphiert in stolzer Pracht, 
sonst verfolgt er ohn' Erbarmen 
und verspottet deine Macht. 
Psalm 100, Jauchzet dem Herrn 
Praise the Lord, all ye lands. 
Serve the Lord with gladness: 
come before his presence with singing. 
Know that the Lord is God: 
it is he that hath made us, and not we our-
selves; we are his people, and the sheep of his 
pasture. 
Enter into his gates with thanksgiving, 
and into his courts with praise: 
be thankful unto him, and bless his name. 
For the Lord is good; 
his mercy is everlasting; 
and his mercy endureth to all generations. 
Lass', o Herr, mich Hiilfe finden 
Help me, 0 Lord, in my affliction; 
0 be gracious to my cry, 
For if thou wilt mark transgression, 
Nevermore shall I be free. 
Shall (ny pain last forever? 
Shall my foes show scorn for me? 
Shall I be weak and helpless in my grieving, 
and cast off from thee? 
Choral, Deines Kind's Gebet erhore 
Hear thy child's petition, 
Father, look upon me. 
Grant me thine illumination: 
Save me from the dark Grave. 
For without thee the enemy mocks me, 
triumphing in his pride and spite; 
Merciless, he overtakes me 
and heaps scorn on all thy might. 
Translation by Jean Lunn 
Verleih' uns Frieden 
Verleih uns Frieden gnadiglich, Herr Gott, 
zu unserm Zeiten 
Es ist doch ja kein Andrer nicht, 
das fUr uns konnte streiten, 
Denn du, unser Gott, alleine. 
Kyrie 
Kyrie eleison, 
Christe eleison, 
Kyrie eleison. 
Ehre sei Gott in der Hohe 
Ehre sei Gott in der Hohe, 
und Friede auf Erden 
und den Menschen ein Wohlgefallen! 
Wir loben dich, wir benedeien dich, 
wi r beten dich an, wir preisen dich 
wir sagen dir Dank 
um deiner grossen Herlichkeit willen. 
Herr Gott! himmlicher Konig! 
allmachtiger Vater! 
Herr, du eingeborner Sohn, 
Jesu Christ! Herr, Gott, du Lamm Gottes, 
Sohn des Vaters! 
Der du die Sunde der Welt tragst, 
erbarme di ch unser! 
Denn du allein bist heilig, 
denn du allein bist der Herr, 
du allein bist der Allerhochste, 
Jesus Christus mit dem Geiste 
in der Herrlichkeit Gottes des Vaters. Amen! 
Heilig 
Heilig, heilig, heilig 
ist Gott der Herr Zebaoth ! 
Alie Lande sing seiner Ehre voll . 
Hosianna in der Hoh'! 
Gelobt sei der da kommt in Namen des Herrn 
Hosianna in der Hoh'! 
Verleih' uns Frieden 
Give us peace mercifully, Lord God, throu ' 
out our times ! 
For there is indeed no other 
that for us can fight, 
but you, our God, alone 
Kyrie 
Lord, have mercy, 
Christ, have mercy, 
Lord have mercy. 
Ehre sei Gott in der Htihe 
Glory to God in the highest. 
And on earth peace 
to all those of good will. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to thee 
according to thy great glory. 
Lord God, Heavenly King, 
God the Father almighty. 
Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou who takes away the sin of the world, 
havehmerc
1
y on us. h 
1 
"~ 
Fort ou a one art o y. ~ 
Thou only art the Lord. 
Thou only art the most high, 
Jesus Christ, together with the Holy Ghost 
in the glory of God the Father. Amen! 
Heilig 
Holy, Holy, Holy 
is the Lord of Hosts! 
All the earth is full of thy glory. 
Hosanna in the highest! 
Blessed is he who comes in the name of the 
Lord 
Hosanna in the highest! 
Der Blumenstrauss 
r andelt im Blumengarten 
ustert den bunten Flor, 
und alle die Kleinen warten 
und schauen zu ihr empor. 
"Und seid ihr denn Fruhlingsboten, 
verunden was stets so neu, 
so werdet auch meine Boten 
an ihn, der mich liebt so true." 
So uberschaut sie die Habe 
und ordnet den lieblichen Strauss, 
und reicht dem Freunde die Gabe, 
unde weicht seinem Blicke aus. 
Was Blumen und Farben meinen, 
o deutet, o fragt das nicht, 
wenn aus den Augen der Eine 
der susseste Fruhling spricht. 
Suleika 
Ach, um deine feuchten Schwingen, 
West, wie sehr ich dich beneide: 
Denn du kannst ihm Kunde bringen 
Was ich in der Trennung leide! 
,. wegung deiner Flugel 
\. ,_ t im Busen stilles Sehnen; 
Blumen, [Auen]1, Wald und Hugel 
Stehn bei deinem Hauch in Tranen. 
Doch dein mildes sanftes Wehen 
Kuhlt die wunden Augenlider; 
Ach, fUr Leid muP.,t' ich vergehen, 
Hofft' ich nicht zu sehn ihn wieder. 
Eile denn zu meinem Lieben 
Spreche sanft zu seinem He~zen; 
Doch vermeid ' ihn zu betruben 
Und verbirg ihm meine Schmerzen. 
Sag ihm, aber sag's bescheiden: 
Seine Liebe sei mein Leben 
Freudiges GefUhl von beid~n 
Wird mir seine Nahe geben 
Der Blumenstrauss 
She wanders in the flower garden 
and examines the colorful mass of flowers, 
and all the little flowers wait 
and look up to her. 
"And are you then Spring's messenger, her-
alding whatever is new? 
So, also, be then my messenger to him, 
whose love is faithful to me." 
So she looks over the entire garden and ar-
ranges a bouquet, 
and hands the gifts to her friend, 
avoiding his glance: 
What flowers and colors mean, 
don't judge, don 't ask, 
when in the eyes of the beloved, 
sweetest springtime speaks. 
Suleika 
Ah, your wings, so moist and lovely, 
West wind, how those wings I envy: 
You can bring my lover tidings 
How, so distant, now, I suffer! 
How your wings in gentle movement 
In my breast awaken longings; 
Flowers, meadows, hills and forests 
Stand beneath teardrops of your soft breath. 
Yet your mild and balmy blowing 
Cools my eyelids' painful aching; 
Oh, for sorrow I would die, 
When I could not hope to see his face. 
Hurry, now to my beloved, 
Speaking softly to his heart, 
Careful never to distress him 
Hiding from him all my torment. 
Modestly and kindly tell him: 
That his love is my survival, 
Such a joy his closeness brings me 
Fills my life with precious goodness. 
Auf Fli.ige/n des Gesanges 
Auf Flugeln des Gesanges, 
Herzliebchen, trag ich dich fort, 
Fort nach den Fluren des Ganges, 
Dort weif!i ich den schi:insten Ort; 
Da liegt ein rotbluhender Garten 
Im stillen Mondenschein, 
Die Lotosblumen erwarten 
lhr trautes Schwesterlein. 
Die Veilchen kichern und kosen, 
Und schaun nach den Stemen empor, 
Heimlich erzahlen die Rosen 
Sich duftende Marchen ins Ohr. 
Es hupfen herbei und lauschen 
Die frommen, klugen Gazelln, 
Und in der Ferne rauschen 
Des heilgen Stromes Well 'n. 
Dort wollen wir niedersinken 
Unter dem Palmenbaum, 
Und Liebe und Ruhe trinken, 
Und traumen seligen Traum. 
Hexenlied 
Die Schwalbe fliegt, der Fruhling siegt 
Und spendet uns Blumen 
zum Kranze; 
Bald huschen wir leis' aus der Tur 
Und fliegen zum prachtigen Tanze. 
Ein schwarzer Bock, ein Besenstock, 
Die Ofengabel, der Wocken 
Reif!it uns geschwind, wie Bl itz und Wind, 
Durch sausende Lufte zum Bracken! 
Um Beelzebub tanzt unser Trupp 
Und kuf!it ihm die kralligen Hande! 
Ein Geisterschwarm faf!,t uns beim Arm 
Und schwinget im Tanzen die Brande! 
Auf Fli.igeln des Gesanges 
On wings of song, my dearest, 
I shall carry you away, 
away to the meadows by the Ganges; 
I know the loveliest place there. 
A garden with red blooms 
lies there in the still moonlight; 
the lotus flowers await 
their cherished sister. 
The violets titer and flirt 
and look up at the stars; 
secretly the roses recount 
fragrant tales in each other's ears. 
Coming friskil y to listen are the innocent, 
quick gazelles; 
in the distance murmur 
the waves of the sacred river. 
There we will sink down 
beneath the palm tree 
and taste love and peace 
and dream blessed dreams. 
Hexenlied 
The swallows are flying, spring is triumph 
and lavishly provides flowers 
for burial wreaths. 
Soon we will quietly scurry out of doors 
and fly to the magnificent dance. 
A black goat, a broomstick, 
the furnace rake, the distaff 
whisk us away as swiftly as lightning and 
wind, 
through the howling gale to the Bracken. 
The coven dances around Beelzebub 
and kisses his claw-like hands! 
A swarm of ghosts takes us by the arm 
and as they dance wave firebrands ! 
-
Ein Feuerdrach' umflieget das Dach 
Und bringet uns Butter und Eier. 
Nachbarn dann seh'n die Funken weh'n, 
schlagen ein Kreuz vor dem Feuer. 
Die Schwalbe fliegt, der Frohling siegt, 
Die Blumen erblOhen zum Kranze. 
Bald huschen wir leis' aus der Tor. 
Juchheissa! zum prachtigen Tanze! 
Komm, Jesu, Komm 
Komm, Jesu, komm, 
Mein Leib ist mode, 
Die Kraft verschwindt je mehr und mehr, 
Jch sehne mich nach deinem Friede; 
Der saure Weg wird mir zu schwer! 
Komm, ich will mich dir ergeben; 
Du bist der rechte Weg, 
die Wahrheit und das Leben. 
Drum schlieB ich mich in deine Hande 
Und sage, Welt, zu guter Nacht! 
Eilt gleich mein Lebenslauf zu Ende, 
1st doch der Geist wohl angebracht. 
Er soil bei seinem Schi.ipfer schweben, 
Weil Jesus ist und bleibt 
Der wahre Weg zum. Leben. 
A fiery dragon flies about the roof 
and brings us butter and eggs. 
The neighbors see the sparks flying and, 
fearing fire, make the sign of the cross. 
The swallows are flying, spring is triumphant, 
the flowers bloom to provide funeral wreaths. 
Soon we will quietly scurry out of doors. 
Hurrah! On to the magnificent dance! 
Komm, Jesu, Komm 
Come, Jesus, come. 
My body is weary; 
my strength is vanishing more and more. 
I yearn for your peace; 
life's bitter journey is becoming too difficult! 
Come, I want to give myself to you; 
you are the right way, 
the truth and the life. 
Thus I entrust myself into your hands 
and bid the world good night. 
My life's journey rushes to its end, 
yet the spirit is well-prepared. 
It shall hover with its creator, 
for Jesus is and remains 
the true path to life. 
PROGRAM NOTES 
FELIX MENDELSSOHN (1809-1847) 
We are familiar with Felix Mendelssohn's symphonies, with many of his piano pieces, 
with his string octet, and, of course, with fin Sommernachtsraum (A Midsummer-Night's 
Dream) . However, of his sacred music, only Elijah has managed to secure a permanent 
place in the "canon repertoire ." On the other hand, the smaller religious composi-
tions, which were written in almost all the phases of his artistic career, now seem little 
more than accessories of Mendelssohn's oeuvre, whose major works were so clearly 
intended for the concert hall, music festival , or the private drawing-room. 
Does this mean that we are dealing with "inferior" or "marginal" works in the religious 
works of this Mendelssohn program? There is very little idiomatic difference between 
Mendelssohn's secular and sacred musical language. The omnipresent sense of form 
that always strikes one even more strongly than his melodic inventiveness, character-
izes the motets and psalms as much as it does the symphonies. The music is never rel-
egated to the position of a servant to the word, degraded to that of a mere vehicle for 
a religious message. On the contrary, it infuses the texts with new life by means of the 
eloquence of the seriously elaborated harmonic language, and especially through the 
independence and conciseness of its architectural design-in which it shows its obliga-
tion to tradition reaching to back to Johann Sebastian Bach and Josquin des Prez. The 
bicentennial celebration of Mendelssohn's birth in the year 2009 offers an opportunity 
to explore his lesser-known works as performers and audiences seek to understand his 
life and works more deeply. 
Mendelssohn's well-known revival performances of the St. Matthew Passion in 1829 
were the culmination of his earlier exposure to Bach's works: his mother, Lea Salo '<l 
played regularly from The We/I-Tempered Clavier, and Mendelssohn encountered h 
other works regularly at Carl Friedrich Zelter's Friday music meetings and at the Berlin 
Singakademie chorus. The influence of the eighteenth-century Leipzig musician can 
be heard in Mendelssohn's works performed this evening. From Mendelssohn's use of 
the chorale in his Drei geistliche Lieder, no. 2, to his use of the double-choir texture in 
Deustche Liturgie, he infuses the older style with nineteenth-century innovations. The 
octet texture of Jauchzet dem Herrn in the center section sounds like intimate Haus-
musik with its closed voicing and harmonic progressions. Verleih ' uns Frieden and Lass ', 
o Herr, mich HDlfe finden feature expressive, melodic solo lines. 
Jauchzet dem Herrn, written in the spring of 1844 for the Neu er Tempelverein of Ham-
burg, presents the text of the One-Hundredth Psalm in a symmetrical , tripartite form, 
with four-voice chorus sections surrounding the central octet. Mendelssohn com-
posed the little-known and seldom-performed Drei geistliche Lieder in 1840 for organ 
and chorus, and each movement features an alto solo, whose material the chorus 
repeats in an expanded form . Dedicated to E.H.W. Verkenius, Verleih uns Frieden is the 
earliest Mendelssohn composition on this program, written for chorus and orchestra in 
1831. The Deutsche Liturgie for double choir, on the other hand, falls near the end of 
-
M ndelssohn's output, completed on October 28, 1846. In addition to the Kyrie, Ehre ~Gott, and Heilig-German equivalents to the Kyrie, Gloria, and Credo-it includes 
sei d "A " t · I d d · th · f ral perfunctory responses an mens, no me u e in 1s per ormance. 
-Timothy Westerhaus 
JOHANN SEBASTIAN BACH (1685-1750) 
Within Bach's oeuvre, the motets form a group that stands out for a number of rea-
sons. When compared with the cantatas, they are few in number and cast in a singu-
larly old-fashioned form, especially the motets for double chorus. The motets, how-
ever, made their breakthrough into the concert repertoire at an early date: they were 
Bach's first works to be printed after his death, and, as early as 1794, the motet Singet 
dem Herrn was introduced into the repertoire of the newly founded Berlin Singakad-
emie as its first Bach work. The motets thus founded access to the burgeoning middle-
class concert life before the Passions and cantatas. 
The unique position the motets occupy in Bach's output stems from their function . 
While the cantata had a prominent place in the Sunday service and was intended to 
supply a reflective comment on the Gospel and the sermon, the motet's only purpose 
was to put the congregation in the appropriate mood of the service in the form of an 
"lntroitus" following the organ prelude, or to entertain it "sub communione." Thus, due 
to the slight importance of these works, it was deemed unnecessary to create new 
compositions. 
Furthermore, the Leipzig liturgy had at its disposal all the motets it needed in the 
Schulpforta cantor Eduard Bodenschatz's collection "Florilegium portense." Bach only 
v motets for special occasions, high points in the lives of well-born-and well-
p'c_ , g-citizens: weddings, funerals memorial services or burials. In princely houses, 
such events called for cantatas, which Bach frequently put together with the parody 
technique. The motets can be understood as an early product of middle-class ceremo-
nial. This possibly helps explain the relatively small number of Bach's extant motets; a 
more important reason, though, is undoubtedly the fact that funeral motets had to be 
written on a few days' notice, which also limited the number of new works that could 
be composed. 
The first copy of Komm, Jesu, komm, dates from 1732. It is not known when, nor for 
what occasion the work was written. Since the St. Thomas cantor Johann Schelle had 
set to music the same hymn text for the funeral of his predecessor Thomasius in 1684, 
it is possible that Bach also used it in a similar manner. Bach chose just the first and 
last stanzas of Thymich's eleven-stanza poem and set them in contrasting manners. 
Bach composed the first verse as an elaborate double chorus, in wh ich each line of text 
is accentuated with its own, highly individual musical interpretation. Changing meters 
and contrasting compositional devices-homophonic textures, imitative counterpoint, 
and fugal technique, for example-make this section complex and illustrative of the 
text. 
Bach makes a consistent use of reinforcing each line of text with vivid descriptive 
devices. The sighing motifs allude to the tired body; "die Kraft verschwindt" (strength 
dwindles) in descending, broken chords, and complex, somber harmonies express 
longing and oppressive weight. At "Du bist der rechte Weg" (You are the right path. 
at which point a texture built of short motives begins to flow more expansively, the 
abrupt interruption of the preceding lines ends. For the last stanza, Bach composed a 
four-part homophonic hymn, paralleling the complexity of the first part with its rhyth-
mic ornamentation, hemiola cadences, and text painting. 
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UPCOMING EVENTS AND PERFORMANCES 
Sunday, October 12, 8:00pm 
International Trumpet Competition 
Final Concert 
Boston University Trumpet Ensemble 
Boston University Symphony Orchestra 
Boston University Wind Ensemble 
Prizes to be awarded at the conclusion of the concert 
Tsai Performance Center 
Saturday, October 18, 8:00pm Boston University Choral Ensembles 
CHRISTINE NOEL conductor 
NATE ZULLINGER conductor 
CFA Concert Hall 
October 18-November 2 
Tuesday, October 21, 7:30pm 
Thursdsay, October 23, 7:30pm 
Fringe Festival 
Trouble in Tahiti 
GRETHE BARRETT HOLBY guest stage director 
WILLIAM LUMPKIN music director 
Tobermory 
BILL FABRIS stage director 
WILLIAM LUMPKIN conductor 
r 
Recital Meets Tl~ e 
OPERA INSTITUTE singers 
BU Theatre, Lane-Comley Studio 210 
Boston University Chamber Orchestra 
Copland's Clear Vision 
ZACHARY BRUNO conductor 
GENEVIVE LECLAIR conductor 
JAMES DEMLER baritone 
CFA Concert Hall 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Tsai Performance Center 
BU Theatre, Lane-Comley Studio 210, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Ave. 
CFA Concert Hall, 855 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
r ed in 1873, the School of Music combines the intimacy and intensity of conserva-
tu ., raining with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composit ion and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts . The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a numbe·r of multi-d isciplinary centers and institutes that are central to the 
school's research and teaching mission. 
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Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, progr . 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts an 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
$1,000,000 and above 
Anonymous 
Ms. Judith R. Harris 
Dr. John Silber 
100,000 to $200.000 
Mr. and Mrs. Herman Miller 
Mr. and Mrs. Loren S. Miller 
The Estate of Faye G. Stone, Esq. 
$25,000 to $99,999 
Aram and Jasmine Chobanian 
Mr. Stewart F. Lane and 
Ms. Bonnie Comley 
Surdna Foundation, Inc. 
Ms. Virginia E. Withey 
$5,000 to $24,999 
Anonymous 
Drs. John A. and Harriet S. Carey 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mrs. Elayne Russek 
Mr. Phi lippe Schwab 
Mr. Pierre R. Schwab 
Ms. Gael Towey 
The Ushers &. Programmers Fund 
Dr. and Mrs. Ernst Hans van Metzch 
$2,500 to $4,999 
The ASCAP Foundation irving Caesar 
Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Larry G. and Ann Howard Jones 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms. Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri llyin 
Mrs. Ellen B. Kazis-Wal ker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Mr. and Mrs. Salvatore Cania 
Mr. Roger C. Davidson 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret. ) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre . 
John S. Minkowski, M. D. 
Professor Joel Sheveloff 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L. Trentini 
$250to $499 
Mr. Samuel H. Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Eli'a 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 
John Tobias Hecht, Esq. 
Ms. Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart Ill 
Mr. and Mrs. Manuel C. Weinberg / 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs far the post twelve months, as of February 19, 2008. Due to 
program deadlines, some donor names may be absent from this list. We thank you far your understanding. 
For more information on haw you can support the Boston University College of Fine Arts and Schaal of Music, please contact Chris 
Santos, Director of Development and Alumni Relations, Baston University College of Fine Arts, 8SS Commonwealth Avenue, Baston, 
MA 0221S, at 617-3S3-204B orccsantas@bu.edu. 
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GS Renee Krimsier flute Jerrold Pope * MUSIC EDUCATION 
n Ansell viola • Don Lucas trombone * Maria Spacagna Richard Bunbury * 
Edwin Barker double bass* Richard Menaul horn Bernadette Colley* 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau* 
Bonn ie Black pedagogy * Elizabeth Ost ling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman • 
Ju les Eskin cello Richa rd Ranti bassoon A ldo Abreu recorder Andrew Goodrich • 
Edward Gazouleas viola Thomas Ro lfs trumpet Sarah Freiberg Ellison Patrick Jones * 
Raphael Hillyer viola Mike Roy lance tuba cello Ron Kos * 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin ' bassoon viola do gamba Sandra Nicolucci ' 
Michelle Lacourse viola * Eric Ruske horn • Christopher Krueger Anthony Palmer 
Lucia Lin violin • Robert Sheena English Baroque flute W ill iam Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet ' Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin * Samuel So lomon Baroque ensembles • Karen Snell 
lkuko Mizuno violin percussion Robinson Pyle John Wallace • 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello++ Linda Toote flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Les lie Parnas cello Jane Starkman David Hoose • 
Ann Hobson Pi lot harp Baroque violin, viola Ann Howard Jones • 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord * David Martins 
harp Jonathan Bass 
M ichael Reynolds cello • Anthony di Bonaventura * 
Rhonda Rider cello Maria Clodes-Jaguaribe • MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bun bury* Judith Chaffee 
Roman Totenberg Victor Coelho * Phyllis Curtin ++ 
violin++ Steven Cornelius Sharon Daniels * 
Michael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Ke lley 
Peter Zazofs~y violin • Shiela Kibbe * Thomas Peattie • Ruth Benson Levin 
Robert Merfeld Joshua Ri fkin • Wi ll iam Lumpkin • 
Andrew Shenton* Adam Mclean 
v WINDS, BRASS, Joe l Sheveloff * Jim Petosa 
r RCUSSION ORGAN Jeremy Yudkin • Betsy Po lat in 
Laura Ah lbeck oboe Nancy Granert Christien Po los 
Ken Amis tuba Peter Sykes * COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana A llison Voth • 
Geralyn Coticone flute VOICE Martin Amlin * 
Doriot Dwyer flute Michelle Alexander Deborah Burton • 
Terry Everson trumpet • Sarah Arnesoh • Richard Cornell • STAFF PIANISTS 
John Ferrillo oboe Penelope Bitzas • Joshua Fineberg • Michelle Alexander 
Richard Flanagan Sharon Daniels • Heather Gill igan Eve Budnick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 
Joseph Foley trumpet James Demler • Samuel Headrick • Ph ill ip Oliver 
Timothy Genis percussion Gary Durham David Kopp • David Richardson 
Ian Greitzer clarinet Simon Estes • Rodney Lister • Lorena Tecu 
Ronald Haroutou nian Jodi Goble Ketty Nez • Noriko Yasuda 
bassoon Phyl lis Hoffman • John Wallace * 
John Heiss flute Frank Ke lley Steven Weigt * Department Chairmen 
·Gregg Henegar bassoon Susan Ormont represented in bold 
• Denotes full -time 
facu lty 
++Emeritus 
SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squiers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
College of Fine Arts www.bu.edu/cfa 
